Introduction to
A Level Film

Seeing the way ahead



Course Structure

Component 1- Varieties of film and film-making
Written exam, 2 % hours, 35% of course

e Section A - Hollywood 1930-1990 (two film comparative study)
O Casablanca (Curtiz, 1942)
o Bonnie and Clyde (Penn, 1967)
O  Focus on context and auteur studies
® Section B - American Film since 2005 (two film study - current choices will change)
o Joker (Phillips, 2019)
O Captain Fantastic (Ross, 2015)
o Focus on spectatorship
® Section C - British Film since 1995 (two film study)
O  Shaun Of The Dead (Wright, 2004)
o Trainspotting (Boyle, 1996)
o  Focus on narrative and ideology



Course structure (contd)

Component 2 - Global film-making perspectives
Written exam, 2 % hours, 35% of course

e Section A - Global Film (two film study)
o Life Is Beautiful (Benigni, 1997)
o City of God (Mereilles, 2002)
0  Focus on core study areas only
e Section B - Documentary film
o Amy (Kapadia, 2015)
o  Focus on critical debates and film-makers theories
® Section C - Film movements - Silent Cinema
0 One Week, The Scarecrow, The High Sign, Cops (Keaton, 1920-1922)
O  Focus on critical debates
® Section D - Film movements - Experimental Film 1960-2000
o Memento (Nolan, 2000)
O  Focus on auteur studies



Course structure (contd)

Component 3 - Production

Non-exam assessment, 30% of course

Study of short film form by way of introduction

Short film (4-5 minutes)

Screenplay and photographed storyboard (1600-1800 words)
Evaluative analysis (1700-2000 words)
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https://drive.google.com/file/d/1ktG3bZQQi6RVB0pp3RSJllVz0THe1drT/view?usp=sharing

Key areas of study

The following areas are studied for ALL films on the course...

Key elements of film form Meaning and response Contexts of films
® Mise-en-scene e How films create meaning ® Social contexts
e Cinematography ° Representations-of. e Cultural contexts
e Editing cultures and societies e Political contexts
e Film as an aesthetic . .
e Sound . e Historical contexts
medium o
e Performance e |Institutional and

production contexts



Specialist areas of study

The following areas are studied for specific sections of the

course...

Spectatorship -
® American Film Since 2005
NEW e

® British Film since 1995
® Film movements: Experimental film

Ideology -

® British Film since 1995
® American Film Since 2005

The study of Auteurs -

e Hollywood 1930-1990

® Film movements: Experimental film
Critical Debates -

® Film movements: Silent film
® Documentary

Film-Makers' Theories -

® Documentary



What Steps Can | Take To Prepare Myself For A Level Film Studies?

Watch the following ’ . .
uide to analysing | haven’tstudied Film | have completed the
U, EI72 ST before GCSE Film Studies course

practise on some of
the films on the
right...

Singin’ In The Rain - Shallow Grave
Juno - Senna

District 9 - The Martian
Attack the Block - La Haine

Die Welle (The Wave) - Hot Fuzz

Grease - Memento

Watch some films from the GCSE course to Watch selected work from directors we will

acquaint yourself to the variety of texts we study, as well as films that will help you relate
will explore. to the messages of some of our focus texts.



https://www.youtube.com/watch?v=Hrp2azKjGUI

[B]] ion
Anything Else? Discussion is a key part of your Film Studies A-Level. It
doesn’t matter if you love or hate a film we are
studying — you just need to express that opinion, and
be prepared to defend it. Don’t have an opinion

about film? Then why are you taking this A-level?!

Q

Exploration

To be a rounded student of Film, you need to explore
a number of genres outside of your normal watching
sphere. Be adventurous, and look at new genres,
languages and times to find a film focus you haven’t
previously experiences.

Pr n ion

. For some parts of the course, you will be expected to
present your ideas to your peers. This means
speaking to a group in an engaging way. If the idea of
W ® W this worries you, look at some speaking tips online —
4 @ @ 2ndremember, reading your text off of a slide is
banned in Film A Level!




Introductory work

e Now to begin the proper introduction to Film... and it starts with you! Lots of our thoughts and
interpretations of what we see on screen are influenced by our own experiences. Start by making a
wordcloud (see WordArt) and filling it with your favourite genres, films, directors & performers. Make
sure you save it - this is going to go in your folder. There's an example below, although yours should

be more detailed:

e Having considered your film preferences, pick a film you have seen that other people most likely

haven't.
® Pick your obscure favourite, and write a presentation explaining why it should be
watched by the masses. You need to write at lea
with a different focus.

Acting; Setting; Camerawork/cinematography; Narrative; Specific characters that
really spoke to you; Context - the issues the film
aware of

e This is also a test of your academic writing skills - can you persuade me to
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https://wordart.com/
https://wordart.com/4jhh7cj4c676/word-art

Summer work

Watch at least two of the following films, and try to analyse how they draw the audience
in within the opening (you don’t need to do this in writing):

Inception or Interstellar
Parasite

Arrival

Hot Fuzz

Rocketman

Pulp Fiction

Based on the work we have done today on FIAY, create a 3-4 minute short film of your
own which draws the audience in. It can be on any subject you want, and can act as a
prototype for the Film In A Year project next year.



Short film

Think about the main audience effects you want to create

Think about how you will draw the audience in (emotionally or intellectually)

Think about character attachment, or narrative enigma

Think about how you can use genre or stereotypes as a shortcut

Think about the way you are going to show your story through mise-en-scene
Think about how you can amplify what is shown through cinematography, editing or
sound

The video can be shot and edited on any device you like: Use free software such as da Vinci
Resolve



